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Abstract: This article examines the concept of “death” in Hindi. The aim of this article is to analyze
conceptual metaphors of “death” in Hindi from a cognitive perspective. Metaphors have become a much-
discussed topic in recent years. Since the times of Aristotle tropes like metaphor, simile, metonymy,
hyperbole etc. were considered as an integral part of poetic language. Classical theorists believe that
metaphor, simile, metonymy, hyperbole, and other tropes can only be used in the figurative language. They
opined that a trope or a figure of speech is used to beautify the language and the tropes only have ornamental
and rhetorical function. Metaphor as the most discussed trope has been studied by many philosophers and
linguists. A significant contribution to the understanding of metaphor as a conceptual phenomenon was
made by George Lakoff and Mark Johnson in their work Metaphors We Live By. They showed that metaphor
permeates not only language but also thought and human activity. The concepts of “life” and “death” have
multiple meanings and connotations across different cultures and languages worldwide. Various cultural
beliefs related to life and death demonstrate how people understand these concepts and how they are
reflected in philosophies, cultures, traditions, and rituals. In this study, we will examine how the concept of

“death” is understood in Hindi and analyze the conceptual metaphors used to express the concept of
“death”.
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Life and death are fundamental concepts that have long engaged philosophers, linguists, and scholars. These
concepts are deeply embedded in language, literature, philosophy, culture, religion etc. From the moment a
person is born, they are confronted with fundamental questions: What is the meaning of life? Why was |
born? Is death the end of existence? What happens after death? Throughout history, countless thinkers have

reflected on these questions in search of understanding.

The concept of death occupies a central place in our understanding of the world. Since ancient times,
humanity has pondered the mystery of existence and its inevitable end. Death has always been interpreted
through the prism of different cultures and interpretations of death vary significantly across different
linguistic communities. In some cultures, death is perceived as the end of life. In other traditions, death is

understood as its final destination. In some cultures, death carries a negative connotation and is associated
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with fear, anxiety, and uncertainty. In others, however, it is not viewed as a definitive end. Many believe

that after death, a person is reborn or reincarnated, continuing the cycle of existence in another form.

The concept of death is also reflected in languages and become particularly visible through metaphorical
conceptualization. Metaphor is a very important cognitive tool for understanding the relation between
language and thought. According to classical theory, metaphor was only seen as a literary trope. However,
according to cognitive theory, metaphor is present not just in language but in our thought. Cognitive linguists
believe that metaphors are not only used in literature, in newspapers or in poetics, but they are also an
integral part of everyday communication. The cognitive study of conceptual metaphors of death helps us to
understand cultural aspects and worldview of different linguistic communities. “The use of metaphors in
everyday communication is closely related to our conceptual system. Our ordinary conceptual system, in
terms of which we both think and act, is fundamentally metaphorical in nature. The way we think, what we

experience, and what we do every day is very much a matter of metaphor.”!

The cognitive study of metaphor enables us to better understand how our conceptual system operates — the
system through which we think and act. Conceptual metaphors are not only connected with human
experience or the perception of the world but are also shaped by the culture and traditions of a given

linguistic community.

Metaphors, euphemisms, personification etc. are often used to express death. These expressions are closely
related to the cultures, traditions and beliefs of the people. Such expressions not only help us to understand
cultural differences but also the worldview of different linguistic communities. In our study we shall focus
on how the concept of death is understood in Hindi through conceptual metaphors. Some of the conceptual

metaphor models through which death is conceptualized are examined below:

Death is darkness.
. T & TeT @ forg H Saut UTE & WR T gHardT AT 931 747 |

nadl mérh nahang ki jida mém dévadhar saha k& ghara ka ikalauta ciraga bujha gaya.

. 12 TR 1964 BT fod BT SRT ST 3R e T SIHRTTAT dRT 3K 8 17

! Lakoff, George, and Mark Johnson. Metaphors we live by. University of Chicago press, 2008.
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12 disambara 1964 ko dila ka daura para aura sahitya ka jagamagata tara asta ho gaya

. 3{TST USRI &1 TSI BT U 3R I St g1 T |

aja pradésa ki rajaniti ka €ka aura siirya asta ho gaya.

. &1 B i & 1Y 2 RigRai 31718 | T &1 &1 IR 396 3o 9 &1 |

ksama ki mauta k& satha 2 jindagiyam bujha gai. €ka ksama ki diisarT unaké ajanmé baccg ki.

. 3R 3T RE 98 <Y Tl & forg g1 a1 e 3ot Sfia= &) St ) HUI-HUN STAThR HRAT! &1 Ty
3Taifed foar |

aura isa taraha vaha dipa sada k€ i€ bujha gaya jisan€ apani jivana ki batt1 ko kana-kana jalakara bharattydom

ka patha alokita kiya.

In Hindi, death is expressed through examples such as dipa bujh gaya (the oil lamp went out), jyoti bujh gai
(the sacred flame was extinguished), and ghar ka ujala bujh gaya (the light of the house went out). In Hindi,
death is thus described by means of concrete, culturally embedded ritual symbols, including dipa (oil lamp),

jyoti (sacred flame), lau (flame), ghar ka ujala (the light of the house), sitara (star), and strya (sun).

Death is freedom / peace

o  Tiia A gidd & T ST a1 dl HeTIa ¢ |

jivana sé mukti k€ li€ atmahatya karana to mahapapa hais.

o U A& U dion are & R A Ol IR & U Y- & 31g-Hd DUl Afad
| U T g aral o SR U7 3R Siec! 81 &8 | gad 81 747 |

€ka mitra ke pasa vina vadana ki kusalata th1 to dasaré k€ pasa sunané ki ad-bhiita karna $akti . €ka dina

sunané vala mitra bimara para aura jaldi hi deha sé mukta ho gaya
o  IUWRE 21 RIdeR 1983 I URA A & 59 g G ! HIHGT0T TS 31T |
isa taraha 21 sitambara 1983 ko bharata mata k& isa mahana putra ko mahanirvana prapta hua.

o  THRIHN H AN ¢ fh TRA & 91 39 7 FUI Silaq ¥ GePhRI HA 1§ |

hamareé samaja mém manyata hai ki marané k& bada isa narka riip1 jivana sé chutakara mila jata hai.

To conceptualise death as rest or liberation, Hindi employs expressions such as mahanirvana hua (attained
mahanirvana, the state of ultimate liberation) and maut ki god mém aram kare (found rest in the lap or

embrace of death).
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Death is loss.

o S P IUHAITH U fUar w1 @ fear |

8 sdla kT umra mérh unhdring apang pita ko kho diya.

o ot GerT Il &t AT AT 81 AT, faeit gt Siial & WU B4 TE,AT o fdvae
ORI g o R W Y a1 &1 g {5+ 1.

kitanT suhaganor ki mamga stinT ho gayirn, kitanT biirh1 amkhom ke sapané china gag,na jané kitané masiima

baccom ke sira para s€ pita ka saya china gaya.

o 3T ANC TG g fob Toi% TH B T 3R [hM 3@ 39 g1 | 81 <al, S9db
HI-STY 7 30 0 &1 ART @ 4T 3R s=f = 319 e,

asali trasadi yaha nahim ki gajéndra nama ka €ka aura kisana aba isa duniya meérm nahim raha, usaké mam-

bapa né apané burhapé ka sahara kho diya aura baccom né apana pita.
o 3RS BT SHY S Rl iR TR e afa ® |
aruna j1 ka asamaya jana hindi sahitya samsara k1 gahari ksati hai.

o T3P HH HEGH IRATE |

mairh unakt kam1 mahastsa karata htim.

To conceptualize death as loss, Hindi employs expressions such as pita ka saya chinana (“the father’s
shadow was taken away / the loss of paternal protection”), mar ka ancal stina hona (the mother’s lap or the
edge of her sari became empty / the disappearance of maternal care), and burhapé ka sahara chinana (the
support of old age was taken away / the loss of support in old age). These expressions are deeply rooted in
the Indian family system, in which parents are conceptualised as protectors (saya ‘shadow’), while mothers

are viewed as a source of refuge and emotional security (afical ‘protective lap/veil’).

Death is end.
o YR AR H g drcit U Algd A ST YT U] STa- dIdT THT B ol
I

dhara k& amajhéra mém rahané vali €ka mahila n€ jahara pikara apani jivana l1la samapta kara I1.
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o HRI T g fop ITp A HT <gid 81 T4 |

mirarh baccT hi thirh ki unaki mam ka dehanta ho gaya.

o IS TR Bt B Fann fob w3 Wl R A G @ b H U a1 ST 3iR TR
ofta= &7 3id 8 Sem

usané €ka bara kist ko bataya ki kal maukom para td mujh€ laga ki mairh pakara jatinga aura meré jivana ka

anta ho jagga
e  TBIWR 28 TRAX! 1963 H 3% Sila+T I BB JHTW &S |

yaham para 28 faravari 1963 mér unak@ jivana ki kahani samapta hui.

o  TAE Yol aleh 39 g-aT H HUA! BT e 984 o] & ae-l Sila-] 1 SR g€
ST g |

khvaba sajang vali isa duniya mém sapandm ka santulana beéhada jartrT hai varana jivana k1 dora tiita jatt

hai.

In Hindi, such expressions denote the end of earthly life rather than existence itself, for example sammsarika
yatra ptrT karna (to complete the earthly journey), dehanta (the end of the body), and jivana lila samapta
hona (“the life-play has come to an end”). According to Indian cultural beliefs, the body is mortal, whereas

the soul is immortal. Death, therefore, is understood merely as the end of the body.

Death is departure.

e JEIUEIRIATIGIfMUgEHIT 3 A dITH 5.

unhém isa samsara sé vida lie¢ hué kariba 13 savana bita cuké haim.

e  YWAR Yug AKIh UTd & §1E Hiddl gi+ar 81s 7% |

somavara subaha mastiska ghata ke bada kavita duniya chora gairh.

. B uiidd &t aRE WY e A AMAR A B 39 A1 D1 Srafaer vz fea
.

hindi sahitya ke €ka varistha stambha baccana né $anivara rata ko isa duniya ko alavida kaha diya tha.
o STV BT AT ST o< Wi TR g &fd 7 |

aruna j1 ka asamaya jana hindi1 sahitya sarsara ki gahart ksati hai.
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o  SRH B, H HERE I HI A 51 U1 8 BlSHR I T |

jarina ki jubani, mair attharaha sala ki thi jaba papa hamém chorakara calé gae.

In Hindi, the expression antim yatra (the final journey) denotes the funeral ceremony as a real, physical
journey. Expressions such as duniya / samsar chhorna (to leave the world) and vida lena / alvida kahana (to
take leave / to say farewell) conceptualise the world as a temporary dwelling and indicate that death
represents a moment of farewell. The expression mrtyu-dvar (“the gate of death”) depicts death as a
boundary that must be crossed. Similarly, expressions such as sarhsara-sagara se para hona (to cross the
ocean of worldly existence) and kinare lag jana (to reach the shore) are typical in Hindi and reinforce the

conceptualisation of death as a transition or passage.

Each linguistic community perceives the surrounding world in its own way, since every culture possesses a
distinct worldview, that is, a particular mode of relating to reality and the environment. This worldview is
shaped by traditions, living conditions, beliefs, and customs. Consequently, the concept of death is

interpreted differently across languages.

The analysis of conceptual metaphors of life and death provides a clear understanding of how these concepts
are perceived. It also helps to understand the worldview of a particular linguistic community, which is
shaped by traditions, culture, customs, and shared collective knowledge. Cognitive analysis of these
expressions deepens our understanding of the human cognitive system, which is fundamentally
metaphorical in nature. Overall, this analysis confirms that language, cognition, and culture are deeply

interconnected through metaphor.
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