
    IJAER/March-April 2021 /Volume-10/Issue 5                    ISSN: 2278-9677 

   International Journal of Arts & Education Research 

 

Copyright@ijaer.org                                                                                                                                                Page  319          

         GENERATIONAL CONFLICTS : JHUMPA LAHIRI 

Pranav Kumar Soni 

Lecturer  

Govt. Acharya Sanskrit College Bharatpur 

ABSTRACT 

The unprecedented Indian-American is apparently keen to quickly clarify the amicable split. The family turns 

into an extreme front where evolution clashes with tradition, where Indian culture clashes with American 

culture, and where speculation clashes with system. American culture tends to turn to correspondence outside 

the home as a side interest. Indoors, exceptional Indian-Americans attempt to preserve their social and abusive 

heritage and are expected to protest according to Indian social characteristics.  

For second-generation Indian Americans, "the energy of being in the middle is particularly emphasized." Like 

his family, the second generation Indian American divides his life. At home and in the surrounding area, they 

are seen for the compromising Indian lifestyle created by their family and more noticeably the area. Conflicts 

regularly emerge from the social conflict of American Open Door versus Indian Communalism. This paper 

revolves around this social struggle in Lahiri's Namesake. 
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INTRODUCTION 

The paper draws on the adherence to old and new views of first and second generation untouchables as can be 

found in Jhumpa Lahiri's The Namesake (2003). In this novel, Lahiri examines the spiritualist status of the 

essential outcasts Ashima and Ashok and the second-generation untouchables, Gogol, Sonia and Moushumi. 

Smartly reveals on an incredibly fundamental level how the nation's opportunity creates an environment for 

building character of home and closeness. In this time of movement, 'home' suggests its ephemeral quality, take 

off and ejection. To the specially trained, home is communicated more as an impression of being between two 

places rather than as a place out of place. In the novel, Ashima's impression of being at home is linked to the 
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middle country, for example India. Furthermore, the selves of Gogol, Sonia and Moushumi must co-exist with 

the United States, their formative stage. 

In Lahiri's novel, the essential Untouchables, both male and female, who share a history and culture share the 

inseparable quality of relationships as they adjust to life in another country. They know what the lounge area 

says, their 'being'. They provide only a handful of host cultures to deter at home. Ganguly remained conscious 

of his links with Indian culture, through the spread of customs and mingling with his Bengali peers and frequent 

visits to India. Food is one of the various factors that helps spread the connection between Ashoka, Ashima and 

their country. Apparently when Ashok and Ashima need to make an urgent decision, they advise the people of 

their region: "Steps, each receiving, how little attention, unify the idea, Interview with Bengali colleagues " 

(64). They cling to their party and culture while trying to preserve their individuality. Like every leading 

pioneer, they believe their teenagers should learn American English, change teaching and great positions; In the 

interim they request him to practice the Indian Moral and Social Code at home. They go for a Kathakali dance 

performance or sitar show in the confirmation segment. When Gogol is in the third grade, they send him to 

Bengali language and culture every other Saturday, which is held at the house of one of his friends. 

Jhumpa Lahiri's novel, The Namesake portrays the tussles and troubles of a Bengali couple who move to 

America in order to shape the simple appearance they are known to have. It tests a proper and rich construction 

of the social individual, rootlessness, customs and family concepts. In her fiction, memory, meditation, failure 

and longing are part of the obvious themes. His records portray people who have moved across countries longing 

for each other's lives, yet the extras there as shadows to help them investigate their unusual roots. This novel is 

a record of such experiences, a glimmering fragment of a micro family traveling between two universes. 

In The Namesake, character is created by truly eliminating the importance of one's identity, name, and culture. 

Important characters in the story attempt to uncover the reasoning behind their parents, which they believe will 

influence their own openness to the overall people they have been raised in. The novel portrays the tussles and 

troubles of a Bengali couple, who move to America to make a regular appearance beyond everything they know 

much about. The story begins when Ashok and Ashima leave Calcutta to settle in America. When the principal 

opens we see that Ashima is pregnant and has fourteen days left for her proper transportation. She is battling 

mid-local sensibilities and harassment. She calls her husband Ashok, who is a doctoral student in electrical 

engineering at MIT. She doesn't name him, but instead evokes curiosity that has come to override it, which is 

for the most part "Are you focusing on me?" appears as (Lahiri, 2). 
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The tone of the novel is set entirely in the first district that the specially organized customs and kinships that 

were vast for their social heritage in India would on the other hand come distinctly with the practices and 

components of the new land. Ashima never thinks of her best friend's name when thinking of her ideal partner, 

even though she knows very well what it is. She doesn't understand his name as fellow Bengalis don't. (Lahiri, 

2). When Ashima is left in the middle, his normal relationship with the country really takes the lead. She 

imagines "It is wonderful that her young man would be brought up in a world where a great number of 

individuals either enter to get ahead or who fail spectacularly" (Lahiri, 4). 

This was the essential time in his life when he rested alone while circumambulating by the untouchables. She 

struggles to adjust to her achieved social lifestyle as she is not yet isolated from a distant culture. She is lost in 

her liberal outlook and the requirements of living in Calcutta, where women return to their families to consider 

full partners in governance and replacement from guardians (Lahiri, 3). In the course of events Ashima finally 

brings forth a child. The standard naming cycle in their families is to have a senior who will give a name to the 

new young. They compose a letter to Ashima's grandmother in India. The letter never appears, and after a short 

time, the grandmother passes away. As indicated by Bengali culture, Ashoka proposed the name Gogol, a tribute 

to the eminent Russian producer Nikolai Gogol, to be the teen's pet name, not expected to be used by anyone 

other than the family. . Entering kindergarten, Ganguly tells his child that he will be known as Nikhil in school. 

A five-year-old article and intervention by the School Alliance introduced him to school as Gogol. This was the 

beginning of his investigation inside and out. 

 

REVIEW OF RELATED LITERATURE 

In Jhumpa Lahiri's The Namesake, the Bengali expatriate community has left Bengal and stood at another 

location in Boston to observe Durga Puja and Saraswati Puja and thus stay connected to their religion. 

Regardless, for characters such as Ashima, such festivals are less about religion and more about revising 

relationships with the old world – the home they have left behind. Ashima's life somewhere far away, shrouded 

in infamy, is full of great openness, fulfilled by terrible extraordinary times. [1] 

Clearly, Gogol and Sonia, who are conceived of and brought up entirely in the West, find their family's 

extravagant inclinations exacerbate their exile status. Their self-trim as Westerners takes a blow every time they 

experience a particular piece of their parent either physical or immaterial. [2] 
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As often as possible second generation transients are progressive against their faltering position. Ganguly 

"celebrates, with coherent detail, the presentation of Christ, an event that children expect altogether more than 

the worship of Durga and Saraswati" (Lahiri, Namesake). Despite this, when Sonia, in her growing up years, 

refused to bring her Christmas presents about taking Hinduism classes at school, "struggling that they were not 

Christian" (Lahiri, Namesake) . [3] 

In 'The Namesake' she traces the presence of two generations of the Gangulis, a leading Bengali family, in 

America. One day it may even be considered that in the diaspora piece, the characters of the individuals are 

passionately attached to the place they are in and settled. Jhumpa Lahiri's imagination, they research this space-

character's companion especially clearly. Furthermore his works exist as areas of a mixture of diaspora subjects, 

generations and social systems, and as larger spaces or 'third places'. [4] 

These places can also be referred to as 'contact zones' – where social orders meet in the wrong deals. Such 

spaces generally do not highlight the geopolitical reality of progress and the diaspora in any event suggests a 

third space opportunity in a way that transcends local stability. In this way Jhumpa Lahiri's works express the 

generalities of a journey that eludes the longing of the subject which many consider comprehensible for 

mobilizing a distinctly cosmopolitan subjectivity. Many of the characters in his novels appear as elemental 

tenants of the room, which suggests early on in their common or social spheres. [5] 

When caught in such questionable places, his characters make use of hybridization, a psycho-social method to 

feel at peace in their state of vagrancy. When this hybridization becomes frustrated with respect to a third place 

of a diaspora subject, it turns into a contraption, a system to help social contacts with respect to personal 

relationships, food, and customs. This speculative perspective implied by the maker is helpful in thinking of 

pieces of clothing, language, music, film, and food as spatial connectors among diasporas. [6] 

The creator uses both language and images to express his ideas. The first is the language, the essayist uses 

English to understand it because so far most of the places are in America. Manufacturer basically the word 

Indian means Indian which cannot be loosed in English. The second is the picture, the creator uses the picture 

to express his ideas but the picture is only of a small scale. For example, she uses the sweatshirt which is a 

standard surface of India. If a woman can make a sweatshirt, it means she has grown up and is ready to marry 

a man. Annaprasan is a standard boundary in relation to Bengali youth. [7] 
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GENERATIONAL CONFLICTS IN STORIES AND NOVELS OF JHUMPA LAHIRI 

In America the young man who is brought into the world in the workplace must have a name. Gogol is the 

Indian youth who is brought into the world in America. Her family is not aware of the name rule in America as 

told in the primary The shocking news is that they have been told by Mr. Wilcox, the compiler of medical center 

birth certificates, that they must choose a name for their child . Because they find that in America, a young 

person cannot be released from the workplace without birth support. Furthermore, a name is needed to ensure 

birth (The Namesake, 2003:27). 

Ashok decides to pass on his #1 Maker to his young adult self. He sees that Nikolai Gogol has saved her and 

her child as found in Ashima's essential embrace, noting that the name affects the life of her child, but that of 

her ideal mate (The Namesake, 2003: 28). ). "I don't propose it," says Mr. Wilcox, "the law of renaming youth 

and renaming in America is reflected in the story." "You must appear under the careful point of convergence of 

an adjudicator, pay a fee. Managerial turmoil is constant" (The Namesake, 2003:27). 

There are certain customs and limitations in the book. Within the confines of an Indian wedding, there are 

certain customs. The first is the ability to marry. To make the woman more beautiful, her makeup will be done. 

The woman's father will rise to a meter and move forward to meet the sidekick. The substance of the feminine 

essentials is off for Express Blooms. After marriage, the fulfillment of the partner's name is changed to the name 

of his life partner. Ashima Bhaduri's name was changed to Ashima Ganguly. 

The importance of the social characteristics reflected in Jampalahiri's books is at a new turn of conflict events 

and the course of action of the society is so common. Her records, which are parts of a large-scale tapestry of 

"Indian" and "American" life, contain many conflicts of culture and character that radiate with social 

ramifications. The insistence is evident in Lahiri's novels considering the character's multiculturalism and 

character. In this evaluation paper, Excellent Motivates for Evaluating the Character of the Solitary examines 

the social theme among characters in books by the Humanist Group in the English Union. Lahiri's records look 

at another model of the truly American man. This war is carried out on culture, in line positions, in interstitial 

places. 

When is there a social battle in which different gatherings have different ideas of engaging ways to manage 

acting. When does the battle of cultures take place in the novel "The Namesake" in which Gogol decides to 

name his most formidable name, Nikhil, in the middle of the year before going to Yale? 
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Incidentally, paying little respect to the way any record conveys surprising new turns of events or character 

situations, Earth as a collection is not used to it, unusually bound together. All records revolve around people 

from Bengali families visiting England or America. All are brilliantly haughty, coordinated depictions of the 

complex idea of the common program of these families; Life, love, and all that process of creating and furthering 

characters doesn't happen long after the lovemaking provocations. 

The chief portrayed the individual Bella who faithfully adheres to American culture. Thus, multiculturalism in 

anthropology is the view that social divisions should be respected. Sociologists use the term multiculturalism 

to describe a way to monitor the trend toward social hierarchy within a population. In this assessment, the 

culture and character of war are treated as an essential character in Lahiri's books by a humanistic survey. 

Jampa Lahiri is a distinguished Indian American producer of Bengali origin. Her novel deals with the presence 

of Indian-Americans, especially Bengalis. In Lahiri's approach, she features characters who are brought up in 

the world in India and taken overseas when needed or characters who are brought up in the world in America 

but whose family comes from India. Jampa Lahiri portrayed the presence of Indians who migrated from India 

to foreign countries and monitored various issues of conflict culture and war character. In fact, the characters 

reveal that his character has an expedient connection with his Indian culture, so he is experiencing social conflict 

and has lost his individuality. 

In spite of the way that they live in America with another culture, they need their children or the second time of 

pilgrims to get to Indian culture. The second period of untouchables likes to use American culture since they 

were brought into the world in America. They are moreover brought up in American as American occupants, 

despite the way that they are genuinely Indian. 

 

CONCLUSION 

Ensuing to analyzing the first The Namesake to appreciate how the conflicts of social characteristics are 

reflected, the maker wraps up the result considering humanistic assessment, it might be assumed that in the late 

twentieth The social piece of America in the principal century is reflected in The Namesake Novel. Jhumpa 

Lahiri suggests character and depiction, setting, plot, subject as pictures to put his contemplations into the 

formation of an insightful work. She also gets a handle on the irrefutable underpinning of that time like social, 



     IJAER/March-April 2021 /Volume-10/Issue 5                                   ISSN: 2278-9677 

 

Copyright@ijaer.org                                                                                                                                                Page  325          

money related, political, social, religion and science and development point. He has examined in amicable 

culture that the first of outsiders from India who move to America like to use Indian culture.  
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