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ABSTRACT 
William Shakespeare is generally acknowledged as a widespread craftsman. His commitment to English writing 

has no equivalent, for his plays and pieces are of most noteworthy appearance of aesthetic creation. He is 

incredibly appreciated as playwright everywhere throughout the world. At whatever point and wherever on earth, 

individuals will talk regarding the matter of emotional craftsmanship, the name of William Shakespeare will be 

eluded with an exceptional notice. No 'time' or 'custom' will 'wilt' his emotional manifestations. Shakespeare has 

appeared through his plays the human certainties, aspirations, Deceipt, Cruelty and insufficient political 

genuineness also. Great versus Bad, Fair versus Foul, Despair and Die, Live and Flourish, Be great throughout 

everyday life and dependably avoid terrible, as you sow, So you harvest are the first manifestations of the Author 

found in these plays. 

Keywords: William Shakespeare, earth, human certainties,  

INTRODUCTION 

Shakespeare's plays have been drawn nearer and considered from different purposes of perspectives and edges. 

Be that as it may, nearly his narratives depend on political records both of regal England and Romans have been 

considered not as much as his inventive plays. Shakespeare's chronicles, establish the significant Part of his 

emotional creation, for, on the whole, he composed thirty six plays out of which fourteen are accounts, and seven 

depend on pseudo history, this measurement adds up to state that Shakespeare was basically a sensational of 

narratives. Since, an inquiry, obviously, an extremely critical inquiry emerges here that why and particularly 

how, Shakespeare composed dramatization dependent on narratives. What's more, it is this paraphypothetical 

approach would truly assist us with studying Shakespeare's narratives from an extremely noteworthy perspective.  

Our general suspicions about Shakespeare's narratives are basically dubiously suggestive. Shakespeare's 

accounts are to be considered from the par hypothetical perspective as made reference to above as, "Why and 

how", in light of the fact that, there are many fold reasons which required to be concocted consequently 

Shakespeare compose plays on particular scopes of narratives and these "Whys" give us the correct route to our 

essential issue that how Shakespeare intertwined chronicles in his sensational craftsmanship which indeed turned 

into, the wellspring of our perpetual scholarly mission and wistful enthusiasm.  

Centering upon the main issue of our investigation, that how Shakespeare has treated history in his emotional 

craftsmanship, we need to concede with admirations that Shakespeare's narratives are nevertheless his very own 

self developed manifestations, for the most part propelled by his time and appropriately dependent on the picked 

actualities of English and Roman chronicles. Never have the craftsman upon the earth demonstrated a bizarre 

aesthetic ability to intertwine history in sensational workmanship as Shakespeare did. The prominence of 

Shakespeare's chronicles rest upon the point that the British and the Romans cherished and loved their very own 

narratives simply in the wake of perusing Shakespeare's accounts. This assurance makes it unmistakable, that 

Shakespeare has not just combined history in its real heterogeneous frame however pruned it to the degree which 

could yield the best mix of history and manifestations. Shakespeare's innovations of thoughts are not less 

commendable than that of his great creative energies. Since his unadulterated accounts, i.e in his fourteen history 
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plays delighted in a lot of ubiquity than that of his unadulterated imaginative, this part of Shakespeare's chronicles 

observers Shakespeare's irregular virtuoso which we utilized for the manifestations of every one of his narratives.  
OVER VIEW 

Shakespeare enjoys universal recognition as an artist. His contribution to English literature is unparalleled, since 

his plays and sonnets represent the pinnacle of aesthetic expression. The world holds him in high esteem as a 

dramatist. Whenever and wherever people on Earth discuss dramatic art, they will always mention William 

Shakespeare with special emphasis. His spectacular designs won't "wither" due to time or custom. 

Scholars have researched and addressed Shakespeare's plays from a variety of perspectives. However, in 

comparison to his imaginative plays, his histories, which are based on political chronicles of both royal England 

and the Romans, have received less attention. Shakespeare authored thirty-six plays in total, of which fourteen 

are histories and seven are based on pseudo history; thus, Shakespeare was essentially a dramatic historian. 

Shakespeare's histories make up the majority of his theatrical production. Since the question of why, and 

particularly the question of how Shakespeare composed plays based on histories, naturally emerges in this 

context, and it is precisely this method that will greatly aid our understanding of Shakespeare's histories. Our 

presumptions regarding Shakespeare's history in general are mostly merely speculative. Shakespeare chose to 

write plays about specific areas of history because there were multiple reasons that needed to be invented, and 

these "whys" lead us to our main point, which is how Shakespeare incorporated histories into his dramatic art, 

which in fact became the source of our ongoing intellectual quest. Shakespeare's histories should be studied from 

the point of view mentioned above in the form of "why and how." Focusing on the main theme of our 

investigation—how Shakespeare used history in his dramatic works—we must confess with admiration that 

Shakespeare's histories are purely his own inventions, heavily influenced by his own era, and accurately based 

on selected facts from English and Roman history. Shakespeare was the first artist to display an uncommon 

ability to incorporate history into dramatic art. Shakespeare's histories are so popular because the British and 

Romans only appreciated and adored their own histories after reading Shakespeare's. This assurance shows that 

Shakespeare not only combined history in its true heterogeneous form but also pruned it to the extent that it could 

produce the best fusion of historical events and human inventions. 

Shakespeare's ideas and inventions are just as admirable as his amazing imaginations. Since Shakespeare's 

fourteen history plays, or "pure histories," were much more popular than his "pure imaginations," this 

characteristic of Shakespeare's histories attests to Shakespeare's extraordinary talent, which we employed to 

create all of his histories. 

Shakespeare was an independent artist of his time, and the time and place of his life had a significant influence 

on his dramatic art. This is important to keep in mind while evaluating Shakespeare as a dramatist of history. His 

only wealth was his own experience, which he authentically shared through his theatrical art, along with his 

views that he had drawn from reading histories that were available at the time. His political consciousness, 

respect for the past, artistic judgment, and ability to gauge the level of public interest at the time naturally 

compelled him to create historical drama. Shakespeare's primary goal in composing plays based on histories was 

to amuse the audiences of his day, despite the justified assertion that his day genuinely shared his interest in 

history. Of course, it wouldn't be overstating things to argue that historians rather voluntarily opted to use 

Shakespeare's history—his dramatic inventions, in fact—as their best resources. 

In light of this, it is necessary to state that studying Shakespeare's fourteen histories is advantageous because it 

would provide some extremely unique and important information and contribute significantly to the critique of 

Shakespeare's histories. Therefore, this study aims to critically examine Shakespeare's ten English-based plays 

and four Roman-based plays, emphasizing his unique treatment of history in his dramatic art and its 

transformation into a subject of enduring interest. 

The following section of this synopsis explicitly states that we have gathered significant data for the current 

study, primarily to plan the structure of the overall study setup. We have divided the selected range of history 
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plays into two categories: plays that focus on English history and plays that focus on Roman history. We set up 

the aims of this study's hypothesis, methodology, work organization, and study materials, following a brief 

explanation of the theme structure of the histories. 

Shakespeare's "histories" in certain cases have outstanding creative qualities, and their profound historical 

relevance conjures the past with its weight and precedent. The principles and aspirations that the historical plays 

represent are universally appealing, because they are merely the origins of our enduring curiosity. The 

aforementioned study might make a small addition to the field of Shakespearean criticism. 

ENGLISH HISTORY  
Our intellectual curiosity and sentimental passion have always been perpetual sources of the history of human 

civilizations, particularly the political and royal ones. They have always received a lot of affection and admiration 

because "they are written in the lifeblood of real civilization," in their own words. (1955) Trevelyan: While there 

are undoubtedly various reasons for their enduring adoration and affection, delving into them all would prove to 

be tiresome. However, it appears that the entire historical phenomenon has always revolved around some 

fundamental human impulse, or rather, around some honorable or dishonorable human deeds like war and 

violence, thrones and crowns, conspiracies and betrayals, and the like. 

So long as histories tend to portray this kind of man, they would certainly or rather primely exist in the minds of 

mankind. History, whether it has ever been written or will be written in the future, would therefore tend to portray 

man as the most dangerous enemy of man (kind), a noble protagonist, or an ignoble antagonist, in fact. Therefore, 

histories have their own opinions about people, and as a result, people encourage the development of history. 

Consequently, every human race incorporates its unique past into its historical legacy or carries it within its racial 

subconscious. Every person looks back to their past to learn about their ancestors, since they all bear the weight 

of their race. He loves and adores history because of this psychohistorical relationship, which extends from 

generation to generation and causes you to grow further away from your past. 

To restore the amorphous historical importance that the compelling sentimental quest of envisioning our 

ancestors provokes and accumulates, we need a clear and appropriate structure. It implies that the structure of 

historical writing is a combination of phenomena and form. Because historical phenomena are important, their 

shape must be important as well. As a result, the first question that all early historians had to answer was, "In 

what form can the story best be told?" or "How then is the tale to be told?" 

'Narrative' appears to be the answer to the questions raised in the previous inquiries. Writing histories in a 

narrative style allowed them to be distinguished from more factual documents like annals and were recognized 

as a continuous, selective, and connected narrative. Compbell Professor Huizing has called this impelling force 

of molding historical phenomena "an imposition of form upon the past," giving it a definite and most suitable 

structure. The acceptance of historical works is firmly established, but the intellectual journey has persisted since 

history was forced to engage with politics, philosophy, and the arts. Politics, philosophy, and art were all tied to 

history since these subjects were meant to be deeply ingrained in history, or vice versa. Politics, philosophy, and 

art serve as fertile ground for the development and flourishing of historical significance, as they can take on a 

variety of forms and threads. 

SHAKESPEARE'S HISTORICAL PLAYS  
In 1623, seven years after Shakespeare's death, John Heminges and Henry Condell, the editors of First Folio (the 

first collected edition of Shakespeare's works), grouped roughly a third of Shakespeare's plays under the heading 

'histories', and they confirmed a dramatic genre that Shakespeare himself seems to have endorsed: the historical 

play. Polonius proclaimed that "the finest actors in the world, whether for tragedy, comedy, or history... “Had 

arrived in Elsinore. But Heminges and Condell also unearthed a multitude of critical issues; they appear to have 

recognized problems themselves. They placed Troilus and Cressida after Henry VIII and titled it The Tragedy 

of Troilus and Cressida. However, this tragedy is not included in Folio's 'catalogue' or index of tragedies, which 

are printed after the histories. In fact, many consider Troilus to be a 'history,' which is how it was classified by 
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the publisher of its Quarto edition (1609), where it was titled The Famous History of Troilus and Cresseid. In 

recent years, critics have classified Troilus as a 'problem play', referring to plays that defy simple generic 

classification and best approached through the ethical issues they investigate. 

Given that most English histories concentrate on a monarch's reign and end with the monarch's demise, a generic 

classification was bound to pose a challenge. Therefore, it was inevitable that 'history' performances would be 

closely associated with tragedy. Initially, some were labeled as such. The lengthy title headings of Folio 

'Histories' include The Life and Death of King John, The Life and Death of King Richard the Second, and The 

Tragedy of King Richard the Third: with the Landing of Earl Richmond and the Battle of Bosworth Field. (Forms 

of these titles may differ in the volume's catalog.) The second is titled The Tragedy of King Richard the Second 

(1597, etc.), whereas the third is titled The Life and Death of Richard the Third. Only the Henry VI plays provide 

a 'life' from the king's birth to his death; the others, like tragedies, pick up the narrative of the king's reign when 

it is on the verge of crisis. As the case of Troilus and Cressida suggests, the titles Heminges and Condell gave 

these plays may not have been the ones Shakespeare knew them by: the play they titled The Second Part of 

Henry the Sixth had been titled in its Quarto version The First Part of the Contention between the Two Famous 

Houses of York and Lancaster (1594), and the title of the Octavo version of The Third Part of Henry the Sixth 

is The True Tragedy of Richard Duke. 

Aristotle, after all, had contrasted 'history' with 'poetry' on the grounds that the latter was more philosophic and 

universal; Sir Philip Sidney concurred. The distinction between 'historical' and 'pure' tragedy led A.C. Bradley 

to exclude Antony and Cleopatra from his influential 1904 work Shakespearean Tragedy. Too frequently, 

commentators focused on the protagonist's personalities, marginalizing 'history' and providing a moralization of 

the action that excluded politics. In recent years, however, the convergence of history and tragedy in 

Shakespearean texts has served as a point of departure for critical analysis. Tragedy has been characterized not 

only by conflict between a man of high degree and his destiny, or as a story of a 'flawed' protagonist, but also by 

political circumstance. Not only have larger action patterns been considered, but also values, ideologies, 

institutions, and the incidental or contingent. Instead of considering history as something that emerges from 

politics, it could be more beneficial to view history as something that emerges from the politics of its authors. 

Theater productions foreshadow the action's outcome from the outset, potentially to direct the audience's 

attention towards constitutional degradation or the specific sequences of causes leading to the play's conclusion. 

Shakespeare's histories, especially when experienced as linked productions, seem to make a statement about 

England's fate to many modern theatergoers. In other words, although Homer and Virgil are never primary 

sources, the magnitude of action, the grandiloquence of style, the invocation of deity, and what are considered 

to be signs of divine intervention have suggested to critics since Coleridge not only relationships to tragedy but 

also to epic. 

Shakespeare implies that if a poet wishes to address the ancient themes of heroism and return to the depiction of 

knights fighting for renown and honor, he must eschew The Faerie Queene's romantic epic sentimentality. He 

described the responsibilities as well as the glories of England's honor aristocracy, and he subjected monarchs, 

their courts, and the ideology of monarchy to a level of scrutiny comparable to that to which they had been 

subjected in the morality plays. 

HISTOGRAPHY 
Shakespeare, like the 'chroniclers', does not provide an unadorned account of act and event, nor does he isolate 

dramatization from commentary; he combines the two. The prologues of Henry V and the use of rumor as a 

chorus in 2 Henry IV are the exceptions that illustrate the rule. His language, in both poetry and prose, tells as 

well as it demonstrates, providing not reflections of the past but reflections of the past. Grigori Kosintsev, a 

Russian director, exclaimed, "Who said Shakespeare reflected history? He was attempting to alter the present.  

Shakespeare may have been the greatest political thinker of his time, addressing issues such as the enigmas of 

empire, statehood, and nationality, conflicts between ethical and political imperatives, and the possibilities for 
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individual liberty within a society conceived of as a 'body politic'. He scrutinizes the roles of women in political 

life and delineates the interrelationships between honor, valor, and policy, occasionally implying that women's 

perception of men's honor was overly synonymous with valor, a comparison that could lead to disastrous 

outcomes, as demonstrated in Henry VI, Macbeth, and Coriolanus.  More generally, he questioned whether 

nobility was a result of birth or conduct. He also addressed the difficulties of governance in a society where 

information was scarce, rumors were rampant, and national armies were essentially private militias. He 

highlighted the impact of exchequer funds on the monarch's ability to act, and delved into the concept of the 

'common weal'. He consistently argued that although 'divine right' may have acquired monarchical power, it did 

not grant monarchs the absolute right to rule without any constraints. Shakespeare may have appreciated 

Alexander Pope's witty reference to 'The Right Divinity of Kings to govern incorrectly'. 

Shakespeare, like the majority of Renaissance 'political historians', was preeminently interested in causes. Earlier 

authors chronicled the course of human events on the assumption that they were governed by God's providence; 

everything from the death of a monarch to the fall of a sparrow was evidence of God's providence. 

Shakespeare had also assimilated the influence of the Italian political historians of the Renaissance, exemplified 

by the writings of Machiavelli, a contemporary of Sir Thomas More at the start of the sixteenth century. 

Machiavelli writes in the introduction to his Discourses that history is concerned with action and not merely 

knowledge. According to him, the majority of people read history passively in order to "take pleasure only in the 

variety of events" it describes, "without ever considering replicating the noble deeds."  There is a signal for 

subversion there: "Read this if you want to learn how to become a "magistrate.""Shakespearean works, such as 

Richard III, may demonstrate the fragility of civil society as opposed to a belief in a divinely ordained order. 

Richard of Gloucester can destroy a state in the same manner as a cunning and nefarious child can destroy a 

family; in fact, he and Buckingham play a theatrical and infantile game to deceive the Mayor of London. In an 

alternate version, Henry V accepts the challenge of the Dauphin, who sends him tennis balls as a tribute, and 

travels to France to play tennis in the heat of battle. The activity of monarchs becomes a threat to peace. 

DRAMA  
The dramatic arts investigate human conflict and tension. Typically, the dramatic arts convey a narrative through 

dialogue and action. The use of theatrical elements such as acting, costumes, scenery, music, and sound conveys 

the plot. M.H. Abrams defines drama as "the form of composition intended for theatrical performance, in which 

actors assume the roles of the characters, perform the indicated action, and recite the written dialogue" (1998: 

69). E. Kier (1980:97) asserts that drama represents a specific mode of fiction through performance. The Greek 

word "action" and the verb "to act" derive the term "drama." The performance of drama by actors on a stage in 

front of an audience presupposes collaborative modes of production and a communal mode of reception. 

Collaborative production and collective reception directly influence the structure of dramatic texts, unlike other 

forms of literature. 

Drama is any work intended for performance by actors. It is a presentation of actual or fictional characters and 

events to an audience. Being a solemn performance, the term is sometimes applied to real-world occurrences 

with a similar gravity, such as a trial or a natural disaster. Different people, whether primitive or modern, 

impersonate particular characters for ritualistic or religious purposes or simply for amusement. This 

impersonation is the first and most important element in drama, while the audience is the second. In the 

traditional sense, actors interpret drama, and in the modern era, this interpretation takes the form of spoken 

dialogue. Drama typically spans from tragedy to melodrama and from high comedy to farce. Occasionally, 

people distinguish clearly between "art" in its true sense and non-aesthetic techniques. Sometimes people attend 

plays for sheer entertainment, and other times to experience emotional intensity. In addition to providing 

entertainment, drama seeks to reform society by increasing people's awareness of various issues. 

HISTORY OF DRAMA 
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At the end of the sixth century B.C., the 2AT's Greek theater was founded. 2T The theatrical culture of ancient 

Greek drama flourished in Greece between 600 and 200 BCE. It was institutionalized as part of a festival called 

the Dionysia, which honored the god Dionysia, in the city-state of Athens, which became a significant cultural, 

political, and military power during this time period. During this time period, tragedy (late sixth century B.C.), 

comedy (486 B.C.), and satire emerged as dramatic forms. In order to foster a shared cultural identity, Athens 

transferred this festival to its numerous colonies and partners. Athens is the birthplace of Western theater, and 

its drama has had a significant and lasting influence on Western culture as a whole. 

The ancient Athenians created a theater culture whose form, technique, and terminology have endured for two 

millennia, and their plays are still regarded as some of the finest examples of world drama. In the 200 years 

following Thespis, the works and innovations of five playwrights dominated Greek drama. The first three were 

tragic actors. Through the interaction of two characters in his dramas, Aeschylus (525–456 B.C.), who is best 

known for his tragic trilogy Oresteia, expanded the possibilities for plot and theatrical depiction by introducing 

the concept of a second actor. After Aeschylus, Sophocles (496-406 B.C.) initiated this innovation. His 

masterpiece is Oedipus Rex. His works diminish the role of the chorus in Greek drama, favoring character 

interaction and character development. Euripides (480–406 B.C.), despite winning fewer competitions than 

Aeschylus or Sophocles, anticipated the ultimate form of drama by employing a far more naturalistic or 

humanistic approach in his works. 

The Athenians placed great importance on dramatic performances. They used to host a tragedy competition and 

festival in the city of Dionysia. The festival began around 508 B.C., with the aim of fostering loyalty among the 

Attican tribes. The history of Greek theater began with religious celebrations. "City Dionysia" held a festival in 

honor of the god Dionysus. During this festival in Athens, males would sing songs to welcome Dionysus. The 

only festival where plays were performed was the City Dionysia Festival. The primary center for these theatrical 

traditions was Athens. The Athenians disseminated these festivals to their numerous allies in an effort to foster 

a shared identity. The Persian Empire destroyed Athens in 480 BC, leading to the reconstruction of the city and 

the Acropolis. Along with the formalization of the majority of Athenian culture and civic pride, theater also 

became formalized. This century is traditionally considered the Golden Age of Greek drama. The competition 

between the three tragic playwrights Aeschylus, Sophocles, and Euripides at the Theatre of Dionysus was the 

focal point of the annual Dionysia festival, which took place once in winter and once in spring.  

STATEMENT OF THE PROBLEM 
In this study project, the "treatment of history" is the key focus. Shakespeare portrays the national life of England 

with its periods of catastrophe and collapse in his historical plays. Patriotism appears to be the overarching topic 

of all plays, but in his history plays in particular, he makes an effort to capture the English people's sense of 

national pride. 

This thesis places a lot of emphasis on "the treatment of history." Multiple historical sources are accessible for 

the histories of England and Rome during the relevant eras associated with each king. The chronicles are quite 

important, but the researcher's main duty here is to examine Shakespeare's treatment of historical events. The 

primary responsibility of the researcher is to write plays in the Shakespearean tradition. It's fascinating to observe 

how Shakespeare gave key historical events a dramatic slant without altering the facts themselves. Shakespeare's 

plays must adhere to historical accuracy, but in order to draw the general public to the Globe theater, he 

dramatically rearranged those events. Shakespeare had a peculiar style, which the researcher highlighted in this 

research paper. 

SCOPE OF THE STUDY 
Shakespeare made a significant contribution to English literature. His perspective is too broad. No one researcher 

can finish the entire project. The research's focus is relatively narrow but clear in this thesis. The aims of the 

research can effectively reflect this extent. The true and accurate histories of Rome and England are highly 

interesting to note. We can study Roman history for 300 years, from the first century B.C. to the second century 
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A.D., and English history from 1200 to 1520 A.D. Although this study material might be widely accessible in 

the United Kingdom and other European countries, the original history materials, particularly chronicles, are not 

readily available to the researcher in India. Shakespeare's plays thus depict both regions' actual histories. 

Shakespeare was an artist, so when he brought genuine histories to the stage, he gave them an artistic twist. It 

takes talent and expertise to transform "ground history" into "staged history," and the goal of the current 

researcher is to discover Shakespeare's unique combination of both. The focus is on identifying the author's talent 

and skill. Shakespeare was unquestionably the greatest playwright who ever lived; it is a universal truth. Nobody 

would dare to disagree with this assertion. Here, we attempt to evaluate Shakespeare as a well-known and 

reputable playwright. Shakespeare has the undisputed ability to give plain historical facts a distinctive artistic 

twist. Characterization also shapes the researcher's field of study. How Shakespeare masterfully turned plain 

facts into dramas. Shakespeare depicts each important and supporting character on stage for a specific reason. 

Without altering the core historical facts pertaining to a specific character, it is also quite interesting to examine 

how each figure underwent transition, alteration, and change. This sums up the study's main objectives. 

REVIEW OF LITERATURE 
Published in volume 35 issue 03 of Carmbrige University Press in 1992, David Armitage's Cromwellian Protege 

to Rate and the Languages of Empire recovers some of the classical, constitutional, and religious languages of 

empire in early modern Britain. The time between the conclusion of the first Anglo-Dutch war in 1654 and the 

convening of the protectoral parliament in 1656 should be considered. The claim is that Machivellian reflection 

on imperialism functions as a critique of the British republic's expectations. 

The majority of English histories center their action on the reign of the monarch, with the narrator's tale 

concluding with his death. As a result, it was inevitable that historical plays would be closely associated with 

tragedy. Michael Hattaway's book Shakespeare's History Plays (2009) illustrates this. Since his audience was 

likely at least somewhat aware of historical events, it is clear that Shakespeare represented them in a variety of 

ways. 

Broken Nuptials in Shakespeare's Plays by Carol Thomas Neely, Cornell University Press, 1987. In this paper, 

Neely highlights Shakespeare's knowledge of this contradiction and demonstrates how he incorporated it into 

the structure and texture of his plays. She highlights a pervasive difference between Shakespeare's female 

characters and the idealization and degradation imposed on them by their lovers, suitors, and husbands with 

unflinching clarity and strong logic. 

Shakespeare's deep capacity to understand and conceptualize the universe in existentialist terms is underlined in 

the chapter of the essay Shakespeare's Existentialism by Charlotte Keys (2008. Shakespeare's plays feature 

subjective critiques that do more than just show how existentialism and Shakespeare's theater are mutually 

illuminating. It also aims to create a novel interpretation of a specific tragic text. 

The Comedy of Errors Study Guide by Peter Hinton, published in 2009, is a light dramatic work in which highly 

improbable plot developments, exaggerated characters, and frequently slapstick elements are used for humorous 

effect. It also deals lightly with light humor, in which the plot depends on a cleverly exploited circumstance 

rather than character development. 

Christian Lanciai's 2009 essay summarizes Shakespeare's problems. The majority of the issues center on 

Shakespeare's death, which occurred on April 23, 1616, but went unrecognized for six years. Stratford buried 

Shakespeare, while Westminster Abbey buried the younger dramatist Francis Beaumont, who died the same year 

and received many honors. Since he remained unidentified for six years, the publishing of his literary works took 

place seven years after his passing. 

The article resisting the Revolution: Heiner Mullers' Hamlet/Machine at the Deutsches Theaters, Berlin, by 

David Barnett, was published in 1990. Examine the planning, practice, and execution of the production while 

keeping the fall of the wall in mind. In this essay, Muller's perspective excluded an allegorical reading of Hamlet 
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Machine. Hamlet might have just used the staging and design techniques as examples of how to express 

frustration. 

Stages of History: Shakespeare's English Chronicles, by P. Rackin, 1990. With its anachronistic blending of 

modern English and ancient Roman garb, the early Shakespearean illustration from the Holinshed Chronicle—

which is the subject of this book—can serve as a symbol for Shakespeare's peculiar position in the annals of 

historical consciousness. 

J.E. Howard, 2013 The book Shakespeare reproduced in this book is history and idealogy described from 

different positions, each of which makes clear that if the Shakespearean text exists in history and the historical 

movements arise for specific historical and political reasons and support the oppositional events,. 

Kahn (2013) wrote an article titled Roman Shakespeare: Warriors, Wounds, and Women. This article posed 

various queries regarding the warlike movement and bloodshed in the Shakespearean texts themselves in relation 

to the context as well as to the range of literary and historical materials from the time. 

RESEARCH METHODOLOGY 
The researcher will extensively examine Shakespeare's historical plays, which are based on both English and 

Roman history, to achieve the goals outlined above. To do this, the researcher will review the relevant historical 

eras. 

We'll also look at plays that aren't just based on historical themes and facts but also make direct or indirect 

allusions to actual events. 

This will be a thorough examination of Shakespeare's most significant contribution to dramatic creation. 

OBJECTIVE OF THE STUDY  
The following goals are included in the current research activity:. 

 To use Shakespeare's historical plays to trace the histories of England and Rome. 

 To examine how Shakespeare handled history artistically in his history plays. 

 To assess Shakespeare's play as a historical work, write 

 To learn how Shakespeare presents stark historical facts in an uncommon artistic manner. 

 Analyze Shakespeare's plays while emphasizing the characters. 

CONCLUSION 

While Writing on the "Treatment of history in Shakespeare's plays, the writer William Shakespeare, goes ahead 

the cutting edge in various characters with various identities wearing assortments of covers all over. More than 

fourty two shows, - English and Roman and Sonnnets is the significant commitment of Shakespear given to the 

world's writing and Art. The specialist has chosen just twenty one artistic works of the Author for his 

investigations. Ten English plays; four Roman plays and Seven Pseudo chronicles – either comedies or disasters 

or Romantic are being chosen by the specialist for his examinations. Shakespeare has utilized the historical 

occasions of England and Rome as the reason for composing his plays with giving some imaginative treatment 

to the nation's genuine history. Holinshed ,Hall, Daniel, Plutarch, Amyot And Sir Thomas North's Chronicles 

were all reason for his work however more than that, is his huge learning tremendous perusing overwhelming 

composition and his imaginative aptitude which gave by him, the Elizabethan shading to his plays. As made 

reference to before, Shakespeare while composing these plays were wearing the covers of various social Scientist 

and that of craftsmen. As a political Researcher, he composed on 'Appropriate to Vote be accessible to nobblers 

as it were. 
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